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Changing Perspectives: A Medium Analysis of the 
Lytro Light Field Camera   
Kelly Martin
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     The Geek Mystique:
    How Cultural Oversight of Programming Language Reinforces Traditional Power Structures
















































































































































Code has a semantic meaning, but it also has an enact-
ment of meaning. Thus, while natural languages such as 
English or Latin only have a legible state, code has both 
a legible state and an executable state. In this way, code 
is the summation of language plus an executable meta-















Internet	activist	Jonathan	Zittrain.	In	his	book	The Future of the Inter-










































digital	activist	Lawrence	Lessig,	who	in	his	1999	book	Code and Other 
Laws of Cyberspace	states,
If the code of cyberspace is owned, it can be controlled; if it is 
not owned, control is much more difficult. The lack of ownership, 
the absence of property, the inability to direct how ideas will be 
used - in a word, the presence of a commons - is key to limiting, 


















































































Writing was a difficult and specialized art requiring 
long apprenticeship, and reading implied a long period 
of instruction. The god of writing was closely related to 
the leading deities and reflected the power of the scribe 
over religion. The scribe had the full qualifications of a 
special profession and was included in the upper classes 
of kings, priests, nobles, and generals…Complexity 
favoured increasing control under a monopoly of priests 












































[T]he reproduction of writing - whatever its ultimate origins - 
has always been closely associated with a spiritual elite… It is 
not surprising, then, that most early civilizations acquainted with 
writing shrouded their origins in myths and legends, such as the 














































































































Fig 1. Wired May 2010 Issue Cover
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Fig 2. Mark Zuckerberg, Wired May 2010 








































corporate	power	structures	following	the	Sony Computer Entertainment 







































































































Conclusion & Future Studies
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Fig. 1. “Wired	May	2010	Geek	Power/	Awesome	Antarctic	Ice	Stations” Amazon.com.   
 Web.	6	May	2011.
































My	dance-infused	background	sparked	my	 interest	 in	 this	 topic	
and	 caused	me	 to	 explore	 and	 investigate	 the	 discourse	 that	 surrounds	
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male	 dancers	 in	 our	 society.	 In	my	 research	 I	 have	 come	 across	many	
different	 views	 and	 experiences	 involving	men	of	 all	 ages,	 shapes,	 and	
sizes	that	are	or	have	been	involved	in	the	world	of	dance	at	one	point	or	








































Male dancers must possess a special type of will and 
fortitude if they are to become professionals, for, like 
fish swimming upstream, we have to fight through the 
current of the thinly veiled contempt that much of society 
harbors for our chosen path. The boy who perseveres 
in dance must have a genuine hunger for it, must be 
uniquely motivated, and dedicated, and must develop a 




























































jump	without	doing	 a	plie	 (a	movement	 in	which	 the	dancer	bends	 the	
knees	 and	 straightens	 them	 again,	 usually	with	 the	 feet	 turned	 out	 and	
heals	firmly	on	 the	ground).	 It	may	not	be	graceful	and	deep	with	your	
feet	 turned	out,	 but	 it’s	 the	 same	 thing”	 (Howard,	 2004).	This	 research	
emphasizes	that	certain	dance	movements	are	fundamental	to	the	move-

































The	 common	 stereotypes	 of	 male	 dancers	 were	 evident	 in	 the	
judges’	critique.	Nigel	Lythgoe,	the	executive	producer	of	the	show	and	




performance.	Mary	Murphy,	 another	 judge	 and	ballroom	expert,	 agrees	
with	Lythgoe	in	saying,	“It	would	have	been	easier	for	me	if	one	person	
was	playing	the	female	role	and	one	was	playing	the	male	role”	(ibid).	She	



















watching	 this	at	home	would	be	encouraged	 to	 take	 their	 sons	 to	allow	




The	 ideological	 assumptions	 related	 to	 the	word	 “couple”	 alone	 call	 to	
mind	a	particular	gender	performance	 and	 expectations	 from	society.	 It	
exemplifies	that	gendered	norms	are	pervasive	in	all	aspects	of	our	lives,	
from	the	way	we	dress	 to	 the	people	we	date,	and	in	 this	case,	who	we	
dance	with.	
	 This	thought	directly	relates	to	the	ideas	of	Michael	Warner	and	
his	book	The Trouble with Normal.	Warner	believes	 that	people	 tend	 to	




























and	a	“spoiled	 identity”	according	 to	Erving	Goffman.	Ordinary	 shame	
can	pass,	but	a	stigma	lasts	forever.	
	 A	 stigma	 that	 Nigel	 Lythgoe	 has	 bestowed	 upon	 males	 in	 the	
dance	world	is	that	he	does	not	like	effeminate	dancers	in	general.	He	be-
lieves	that	male	dancers	“need	to	be	very	strong.	Dancing	is	role-playing	
most	of	 the	 time.	And	you	need	 to	be	strong	and	 lift	girls.	You	need	 to	




can	dance	 is	strongly	and	 that	 there	are	no	other	options.	This	enforces	
the	fact	that	he	expects	a	man	and	a	woman	to	be	dancing	together	first	
and	foremost.	He	also	insinuates	that	any	man	who	dances	effeminately	
is	weak,	 rather	 than	unique	or	different.	On	 the	contrary,	 a	woman	can	
dance	 in	many	ways	without	being	stigmatized.	When	a	woman	dances	
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Warner,	Michael.	The Trouble With Normal: Sex, Politics, and the Ethics of Queer Life.		 	























In	her	book,	Prompting Routines in the Language Socializa-

























dren’s	socialization,	Mealtime Rituals: Power and Resistance in the 










	 Matthew	Burdelski	(2008),	in	his	book	Socialization into Polite-




































































































as	described	in	Formal Structures of Practical Tasks: A Resource for 






































This	theory	is	presented	by	Sophie	Alcock	(2007)	in	Playing with Rules 































	 2	 CG	 CG	comes	over	and	whispers	something	inau	 	
	 dible	into	C’s	ear
	 3	 C	 I’m	all	do:ne






Mardi	Kidwell	in	Epistemics and Embodiment in the Interactions of Very 

















Matthew	Burdelski	(2008)	in	Socialization into Politeness Routines in a 





































































































Production Variable Manipulation and the Viewer’s Response:
A Grammar Perspective of No Country for Old Men
Rachel Pink
In	2007,	directors	Joel	and	Ethan	Coen	premiered	 their	film	re-
make	of	Cormac	McCarthy’s	novel,	No Country for Old Men.  The	film	
earned	an	estimated	74	million	dollars	at	the	box	office	and	garnered	an	
impressive	list	of	accolades	including	two	Golden	Globes	and	four	Acad-
emy	Awards.		Most	notably,	No Country for Old Men won	the	2008	Acad-
emy	Award	for	“Best	Motion	Picture	of	the	Year”	(“Awards…”).	Film	crit-
ics	almost	unanimously	praised	the	film.	Noted	film	critic,	Roger	Ebert,	
describes	the	movie	as	“masterful”	and	claims,	“No Country for Old Men 
is	as	good	a	film	as	the	Coen	brothers	have	ever	made”	(Ebert).
Yet,	 among	all	 the	praise	 that	No Country for Old Men has	 re-
ceived,	there	also	exists	a	great	deal	of	criticism	toward	the	film’s	ending.	
Audiences	 left	 theaters	“bitterly	conflicted	over	an	ending	which	 leaves	
much	to	the	imagination”	(Adler).	Actor	Josh	Brolin,	who	plays	Llewelyn	
Moss	in	No Country for Old Men,	acknowledges	the	criticism	of	the	film	























Country for Old Men. Since	content	studies	do	not	offer	a	substantial	
explanation,	I	hypothesize	that	this	question	can	be	answered	more	ad-
equately	with	consideration	of	the	film’s	grammar	variables.		
In	 this	 study,	 I	 examine	 how	 production	 variables	 are	manipu-
lated	in	an	effort	 to	frame	the	characters	of	No Country for Old Men in 
a	particular	way.	Based	on	 Joshua	Meyrowitz’s	 article,	 “Television	and	
Interpersonal	Behavior:	Codes	of	Perception	and	Response,”	I	reason	that	
there	might	be	a	connection	to	the	use	of	grammar	variables	and	audience	






continues,	 “Our	 perception	 and	 orientation	 to	 situations	 varies	 tremen-
dously	depending	upon	those	in	the	situation	whom	we	see	as	teammates”	
(266).	Based	on	this	 information,	I	reason	that	audience	alignment	with	
characters	in	No Country for Old Men could	have	an	effect	on	a	viewer’s	
overall	perception	of	the	film.		






study	 also	 attempts	 to	 resolve	 the	 seemingly	mismatched	 impact	 of	No 
Country for Old Men on	its	audiences;	viewers	praise	the	film	yet	remain	
divided	over	the	quality	of	its	ending.		
One	of	the	few	literary	examples	that	touches	on	the	possibility	








shared	viewer-character	gaze	exists	in	No Country for Old Men,	leaving	
room	for	this	study	to	expand	on	what	is	already	known.	Wallach	reveals	
that No Country for Old Men	allows	a	viewer	to	see	from	the	perspective	












I	concluded	 that	 I	would	study	 the	production	variables	used	 to	portray	
Moss	and	Chigurh	based	on	their	interconnectedness	in	the	plot.		
THEORETICAL RATIONALE
The	 logic	of	 this	 study	 is	 based	on	Meyrowitz’s	 para-proxemic	
and	para-social	models	outlined	in	“Television	and	Interpersonal	Behav-
ior:	Codes	of	Perception	and	Response.”	I	considered	these	models	when	







for Old Men	 and	how	 these	variables	 can	affect	viewer	 alignment	with	
either	Moss	or	Chigurh.	For	this	study,	I	define	viewer	alignment	as	when	




























Shallow focus:	 The	 object	 in	 the	 foreground	 is	 most	 in	 focus	
while	objects	in	the	background	are	blurred.	Though	shallow	fo-
cus	was	not	a	primary	grammar	variable	for	which	I	was	looking,	
its	 use	 in	 one	 particular	 scene	 that	 I	will	 discuss	 is	 relevant	 to	
viewer-character	alignment.
For	this	study,	a	descriptive	method	was	employed	to	observe	the	



















by	 the	use	of	production	variables	 (i.e.	 close-ups,	 subjective	shots)	 that	
can	be	manipulated	to	suggest	a	certain	distance	between	viewer	and	char-
acter.	Meyrowitz	claims	 that	viewer	 response	 to	a	character’s	actions	 is	
often	based	off	one’s	perceived	distance	from	the	character,	a	notion	called	
proxemics.		
Both	 of	 the	models	 proposed	 by	Meyrowitz	 contributed	 to	 this	
analysis	of	grammar	variables	in	No Country for Old Men. An examina-
tion	of	the	use	of	grammar	variables	in	No Country for Old Men reveals	
that	 the	characters	of	Moss	and	Chigurh	are	both framed	 in	a	way	 that	




low,	five	instances	from	No Country for Old Men	are	described	in	which	
viewer	alignment	with	Moss	or	Chigurh	is	encouraged	by	the	manipula-
tion	of	grammar	variables.		























Though	Moss	 is	 talking	to	himself	during	 this	scene,	 the	frontal	shot	at	
eye	level	suggests	that	he	is	addressing	the	viewer,	as	if	he	or	she	were	in	
pursuit	of	the	money	with	him.









































scene	 from	Chigurh’s	 point	 of	 view	 as	 he	 stands	 and	 shoots	 above	 the	
victim.	 	The	 subjectivity	of	 these	 shots	 allows	 the	viewer	 to	 align	with	
Chigurh	because	he	or	she	can	see	what	he	sees.	Chigurh	is	never	shown	




















































to	 align	more	 closely	with	one	character	because	 the	grammar	variable	
manipulations	are	so	similar.		
The Viewer’s Teammates Share a Phone Call
Moss	calls	the	hotel	room	of	a	bounty	hunter	whom	Chigurh	has	
just	executed,	unbeknownst	to	Moss.	Chigurh	is	shown	in	a	level	angle,	























shots	 suggest	 that	 the	 viewer	 is	 at	 eye	 level	with	Chigurh	 and	 in	 close	
proximity	to	him	as	he	converses	with	Moss.	This	choice	of	camera	angle	




viewer	 is	not	often	granted.	 It	 is	not	common	 in	film	for	 the	camera	 to	
show	the	killer	on	the	other	line	of	a	phone	call.	This	is	done	to	maintain	










scene,	 the	phone	rings	again	as	 the	babysitter	answers	 in	another	close-
up	shot.	The	threatening	voice	delivers	another	line	but	is	never	shown.	
The	protagonist	remains	in	the	shot	throughout	the	duration	of	the	phone	
















villain	 is	 represented	 aurally	 but	 not	 visually.	This	 prevents	 the	 viewer	
from	 perceiving	 any	 sense	 of	 physical	 closeness	 to	 the	 villain,	 thereby	
hindering	the	possibility	of	viewer	alignment	with	a	villain	or	killer.			
The	shot	structure	in	the	Scream and When a Stranger Calls	pre-






Praise and Criticism: A Teammate Survives and a Teammate Dies






alignment	 with	 them.	 Furthermore,	 viewer	 alignment	 with	 Chigurh	 is	
maintained	despite	his	murderous	actions	because	the	shot	structure	sepa-
rates	Chigurh’s	face	from	his	violent	behavior.			
I	 argue	 that	 the	 grammatical	 framing	 of	Moss	 and	 Chigurh	 as	
teammates	 of	 the	 viewer	 can	 be	 used	 to	 explain	 both	 the	 praise	 of	No 





Moss’s Ending:  The	camera	first	shows	Moss	engaging	in	a	con-
versation	with	a	woman	at	a	motel	pool.	This	conversation	 is	shown	 in	



























behind	him.	The	camera	cuts	back	but	now	 the	perspective	 is	 from	 the	
point	of	view	of	someone	sitting	in	Chigurh’s	passenger	seat	as	the	cam-
era	shows	Chigurh’s	right	side	profile.	Again,	the	viewer	is	provided	with	



















a	sense	of	satisfaction	because	 their	 teammate,	Chigurh,	has	 triumphed.	


































sis	 of	 the	 grammar	 variables	 used	 to	 (dis)allow	 viewer	 alignment	with	
Sheriff	Bell	could	affirm	or	refute	the	findings	of	my	study.					
Another	limitation	of	this	study	is	that	I	only	consider	the	use	of	
visual	grammar	variables.	No Country for Old Men is	noted	for	its	lack	of	
aural	variables	and	background	music.		The	minimal	aural	grammar	vari-
ables	included	in	the	film	may	offer	additional	insight	to	the	mystery	of	






































M o s s 
a n d /o r 









tent of the 
Scene
Explain how this relates 
to Viewer Alignment




turns in a 
taxi to scan 
the hotel for 
Chigurh.  He 
sites in the 
backseat
Subjective view shows 
the hotel front from 
Moss’s perspective.  
Viewer sees what he 
sees, as if viewer is in 
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         Media Representation of Redheaded Males




































































































































































































































































































































































































































































































Silence and Suspense in No Country for Old Men: 
A Unique Western film
Adam Paikin
























this	character	is	the	factor	that	separates	No Country for Old Men from 
other	western	films.	This	study	will	assert	that	it	is	not	the	content	that	
creates	the	fear	and	suspense	that	this	film	emanates,	but	that	it	is	created	
through	the	use	of	silence,	which	is	unique	to	No Country for Old Men.	
972011-2012
In	order	to	demonstrate	this	quality	of	silence,	three	movies	will	be	ex-

























Dennis	Lim	of	The New York Times	wrote	an	article	titled,	“Ex-
ploiting	Sound,	Exploring	Silence,”	that	credits	the	use	of	silence	in	No 

















Significance of the Question:




































No Country for Old Men is	highlighted	and	made	apparent.	
Definition of Terms:
	 When	I	use	the	term	“silence”	in	describing	scenes	from	No 














 This	is	a	descriptive	study	meant	to	compare	No Country for 
Old Men to	other	western	films	to	show	a	relationship	in	content	and	
focus	on	sound	as	the	primary	difference	for	making	No Country for Old 
Men	unique.	I	chose	three	scenes	to	analyze	along	with	similar	scenes	in	











Brothers,	the	same	directors	who	headed	No Country for Old Men. 
It	is	a	remake	of	a	1968	film	starring	John	Wayne.	(“True	Grit”)






























reaches	him(No Country for Old Men).	The	content	in	this	scene	may	be	
enough	to	merit	a	feeling	of	tension	or	suspense	from	an	audience,	but	















film	that	came	out	the	same	year	as	No Country for Old Men.	Both	films	
are	suspenseful,	but	this	tension	is	established	differently	for	each.	By	
using	a	music	track,	the	scene	from	3:10 to Yuma	feels	more	like	an	ac-
tion	sequence,	where	as	No Country for Old Men	makes	its	audience	feel	
frightened	and	nervous	through	its	use	of	silence.	













































































that	sets	No Country for Old Men apart	from	other	films.	
	 By	contrasting	prominent	scenes	from	No Country for Old Men 
to	movies	with	scenes	having	similar	content,	it	becomes	evident	that	it	
is	not	only	the	content	that	makes	the	film	unique.	This	implies	that	the	








































Country for Old Men	was	received	and	categorized	as	a	suspense	thriller	
when	other	western	films	with	similar	content	and	story	lines	were	con-
sidered	action	films.	It	compared	scenes	from	No Country for Old Men to 
other	critically	acclaimed	western	films	to	show	a	relationship	in	content,	
and	to	clearly	illustrate	the	differences	in	how	suspense	was	built	up.	The	
results	showed	that	No Country for Old Men	used	a	unique	adaption	of	
sound	by	replacing	the	typical	soundtrack	with	silence,	ambient	noises,	
and	emphatic	noises.	This	atypical	variable	sound	usage	allowed	for	No 
Country for Old Men to	transcend	the	limits	of	the	typical	western	film.		
It	is	yet	to	be	seen	if	future	western	movies	will	employ	or	adapt	No 
Country for Old Men’s unique	use	of	sound	and	silence,	but	for	now,	this	
movie	stands	in	a	category	all	its	own.
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and	involvement	is	highlighted	in	The Relationship Between Frequency 
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  The American Discipline: A Letter in Support of Critical 
Democratic Thought
Daniel Healy
To	whom	it	may	concern,	
From	what	I	have	heard	throughout	various	communities	on	
campus—	that	programs	involving	women’s	studies	and	ethnic	studies	
were	under	review	in	2011	due	to	lack	of	student	interest—	I	feel	that	the	
university’s	current	political	and	economic	paradigm	will	soon	short-
change	the	ideal	American	Discipline:	making	room	for	human	plurality.	
Accordingly,	as	a	student	of	critical	race	theory	and	as	a	man	completely	
changed	by	feminist	thought,	the	future	of	plurality	at	UNH	is	looking	
pretty	grim	from	my	perspective.
	 I	believe	there	is	a	basic	necessity	for	the	act	of	boundary	cross-
ing	for	one’s	proper	education	and	development.	I	myself	will	soon	be	an	
English	teacher,	but	of	course	I	will	not	restrict	myself	to	a	curriculum	
populated	solely	with	works	of	the	white	male	canon.	I	will	use	a	cur-
riculum	that	allows	for	the	self-recognition	of	any	and	every	possible	
student	who	could	learn	from	it,	much	like	the	coursework	I	experienced	
at	UNH.	A	culturally	sensitive	curriculum	does	not	have	to	happen	at	the	
expense	of	classic	works,	either.	A	teacher	may	use	them	as	educational	
tools	to	demonstrate	both	the	precepts	for	artistry	and	how	historical	and	
epistemological	context	inform	a	sexist,	classist,	internalized	racist,	or	
homophobic	outlook.	It	is	easy	to	think	students	may	simply	“know”	a	
priori	what	inequality	and	marginalization	look	like,	but	the	techniques	
of	privilege	are	complicated	and	a	powerful	aid	to	willingly	ignore	social	
problems.
	 Women’s	Studies,	Queer	Studies,	Africana	Studies,	and	Race,	
Culture,	and	Power	programs	at	UNH	must	be	preserved.	If	it	is	seem-
ingly	financially	impossible	to	do	so,	I	can	assure	you	that	in	fact	it	is	
not.	Some	seem	to	be	making	it	politically	impossible	to	implement	the	
American	Discipline	of	democratic	thinking	in	its	purest	form.	In	terms	
of	practical	inclusion	of	women’s	and	ethnic	studies	on	campus,	even	
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outside	of	proprietary	programs,	I	have	experienced	cross-listed	course-
work	that	has	indelibly	altered	my	career	and	my	sense	of	intellectual	
fulfillment.	Robin	Hackett’s	ENG	514	course	elegantly	integrated	postco-
lonial	studies,	women’s	studies,	history,	and	discourses	on	power	into	our	
study	of	British	Literature.	I	consider	Reginald	Wilburn’s	black	women’s	
literature	and	social	constructivist	theory	course,	ENG	517,	to	have	been	
the	foundation	for	who	I	am	now	working	to	be	as	a	person	and	scholar.	
Also,	Jane	Stapleton’s	“Race,	Class,	Gender	and	Families”	was	pivotal	
for	increasing	my	understanding	of	sociology	and	alternative	approaches	
to	demography,	and	I	was	able	to	professionally	relate	all	of	it	to	teach-
ing.
	A	curriculum	of	multiplicity	is	the	next	logical	step	of	the	civil	
rights	and	women’s	movements.	Great	strides	in	thought	and	action	were	
made	by	the	likes	of	Sojourner	Truth,	W.E.B	Du	Bois,	and	all	the	way	up	
through	Tony	Kushner	and	Patricia	Hill	Collins.	Every	revolutionary	step	
forward,	however,	has	its	Thermidorean	reaction,	and	I	do	not	want	UNH	
to	fall	prey	to	what	has	already	happened	in	Tucson,	Arizona	because	of	
Senator	Russell	Pierce	and	others’	anthropocentric	legislation	there.	Nor	
will	I	keep	quiet	now	that	a	campus	I	love	mirrors	an	increasingly	dehu-
manizing	national	attitude	to	the	lives	and	rights	of	good	people,	people	
who	could	not	help	being	born	into	poverty,	belonging	to	an	arbitrary	
economically	or	democratically	beaten-down	ethnicity,	loving	someone	
of	the	same	sex,	or	questioning	their	gender.	We	live	in	a	globalized,	
heterogeneous	society	in	which	difference	needs	to	be	understood	and	
accepted.	Please	keep	essential	coursework	like	that	I	have	described	
alive	and	changing	people.	After	all,	if	we	have	no	systems	for	realizing	
a	society	of	plurality,	do	we	live	in	the	America	we	think	we	do?		
Thank	you,
Daniel	Healy,	English	Teaching	‘12	
Proud	Feminist	

